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At a meeting of the Board of Trustees on 
the tollowing memorial reso. 


n Was adopted Peal 


IN MEMORIAM 
EDWARD DEAN ADAMS aie 
The Trustees of The Metropolitan My} ciates 
seum of Art record, with great regret for | 
the death of their associate Ed. 
\dams, for nearl\ 


1 forman 


their loss 
ward Dean forty 


rs a Member LOA 


Vea;s ¢ 


more Vea 


\ctive In engineering enterprises, espe- 


ally in the development and transmissi 


? 4 , ] ’ . ' +, 7 
~ hvdroelectric power, long a figu 


yrominence in the banking world, and con- 
et iia : F whict 

Sp IOUS! SUCCeSSTUE IN COTPOFale reorga 
, r which he had a pecul lent 1am 

Zations, for which he had a peculiar tale! 
P mn 
. ] ‘Int Mittinely interested in art HiK 

eC Was also UNreEMITTINGIV mNnterested in a 


s cultural influenc 








ic \ ( \ 
1 Pol j red 
as a membDer o Ne spec 
d 
the acquisition Of casts 
. sWwor 
ot which he was the ener \ 
~ 
etic treasurer, was supplemented by | 
tstanding elt ot a collec tion of re prod ( \) 
\ 
ons of the more noteworthy of the bronzes ; 
rom Herculaneum in the National Mus 
carl o 
t Naples The Out Of a collection ol phot 
: : Cumt 
rapns oO Renalss; Nee rchitecture 
Bat 
» , i 
rnament nd f Renaissance and barox } , 
lntiur foorn head : ¢ Hi 
Se pt IT sned oppor n 
ed 
t the time tor the historical study o S 
Ssed 
subjects. Other gifts of vari racter 
} y OT 
rmanent value made notable ar lr 
lt 
listinguished contributions ru 
. p 1eT 
e was, In 1900, elected a Bent ro 
1, 
: 
Viuse 1m \ 
Mr. Adams was not less generous 
rt ul 
Museum in his untiring devotion to 
sin 
duties of the other committees on which 
| KIN 
served. As Chairman of the Finance Com- | 
mittee [rom 1905 to 1920, he Dbrou t to 


of financial atfairs a wide | 
business experience 
habit 


member of the 


management 
a cool judgment, and‘ 
alls 


scrutinv of det 


of close 
Executive Committee from \n 
i910 until his death, of 
Sculpture, of the 

Committee 
Committee on 
Library 


the Committee on | DULL 
Building Committee 


Work 
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™ bition in Gallery E 14a, 1s of gray marbl 


stees on tinguished service In the center is the representation of a Mus 
ial reso. Although prominent in the work of other = lim prayer niche. Two engaged column 
rganizations, he found in the Metropolitan with vase-shaped capitals sucl wert 


oO 


the Chairman, he rounded out a most dis 
Museum the most congenial field for his common for centuries in the Near East 








Itruistic activities. It is in recognition of bear a pointed four-centered arch. [The arcl 
j is activities in this field and in apprecia is decorated wit! \rabic inscription u 
IS tion of his personal qualities that his asso IKufic script. which, translated, read 
an Mu- | ciates direct this record to be made Busy thvself with praver and be 
pret for mong the heedless in the set e of th 
ate Ed. Lord, rich in (the two rem; ( 
vears ; the inscription | cannot decy ly 
Member LOAN ENHIBITION OF ARMS | tympanum of the arch is as tive 


AND ARMOR certainly a misrepresentation of a sea shell 


S, espe- | such as the one appearing in the magnificen 
reel From August 3 through September 27 

Missi 7 eee ‘marble mihrab in the Khasaki Mos 
there will be held in Gallery D6 a Loan ete le ae 

yure pape Baghdad. On the lintel beneath the mp 

; Exhibition of European Arms and Armor : 

nd con- ; num is another Kufic inscription whicl 
which will include richly embossed and Ase? 1. ihst 

organi- reads, “‘His (sic) master al-Khabair (Cha 
damascened objects, a number of historical : 

talent pir?) ordered (this for) Fatima, daughter 
harnesses of highest artistic merit, firearms 


} | ol /ahit al-Gabr Below this 1 a cusp 
) ornamented with richly pierced and sculp 
uence . , er " : arcn bearing n \rabi nscriptior 
tured metalwork and skillfully carved and 





special } : Naskhi script. [his is also a verse from the 
nlaid with ivory, and a choice collection ot 
Sts ar 5 , Koran and reads Surel \ 11 \ 
swords and shaited weapons 
e ener- ; ; hose who guard Painst evil ( 
mong the outstanding pleces may be : ; ‘ 
by his ieee who do good (to others Within this are 
mentioned the embossed armor of Bernhard 
yOUaUC- ‘ “¥ the outiines of two other arche nd ol 
nm Weimar, the armor of the Constable ' ' 
yronZzes - : Suspended mosque lamp. In the spandril 
Anne of Montmorency, the harness of the ' 
useun of the two principal arches aré orous!| 
; Earl of Pembroke, the armor of the Earl of , 
phot aps ; ; drawn p: scrolls and along the | 
{ Cumberland, the sword of Ambrogio di ' , 
re. an ; ; tom is a r pain es. Alo 
Spinola, its hilt exquisitely chiseled with 
ro . } th < T ) ~ VU ; . r { 
POCUE ’ “1 . j ati it f \\ ( ( ( 
biblical scenes, the embossed and damas 
unig ; ontaini SCIP 
: ened casque ot the Morosini, and an en ; 
yt thes ts e ‘ =o tel { . wi] 
bossed helmet by the celebrated Milanes 
ler an st begun to take on the foliate el 
rmorer, Paulus Negrol 
rl | 1 I the se led Kuft i? Lhe ( 
> lhe object Of the exhibition S been to 
r thes Reg from the Koran and reads In the name 
gather together splendid examples oO pes 
{ ’ t ‘ ‘ +} ] 
of t , t \llah, the Beneficen e Mer ve 
| ICN are not already represented 1 the 
\| , | eep up p er in the two pat the d 
Museum’s collection. It 1s gratifving to re Lae ; 
Oot 1 the firct re ey rh rel 
= \ , , Cie rst ( Lhe g Cl 
' port that collectors have been very gene! l 
Ot : deeds take iW al V1 deeds s 
hho | ousin allowing the Museum the privilege ot , se.) 9 
lich es reminder to the mindful 
making its selection 
Con lhe stone 1s said to me [tro I 
tot terv near Nihavand (south of Kirt 
wide | in Persia. That it is Persian work is sup 
ae sey In a nat it 1 rsian V u 
reg A PERSIAN MARBLI ; 1. 
inda }j ported by the cl { paimettes of th 
POMBSTONE - 
\s | squatt\ lobed tv pr re ci ractel cot tl 
e from \nnouncement was made in the Januar\ so-called Gabri ware, Persian potter 


tee on | BULLETIN of a tombstone acquired in Persia 
tee, of | OY Dr. Dimand and added to the Neat \cc. no. 31.50.1. H. 25 
rk, Eastern collection, with various other | hg iia” 
yf the Djects, as a gift from the late V. Everit yy Pete ot AD Sobes 
s long Macy. The rectangular stone, now on exhi- ibid, Surah XI, vers 
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s; that the main arch 1n profile reset 
the Per type rather than the 
ted “Gothic” arches of Svria; and that 


al-Gabr (the 


1 t , }] Perey , 1 1 
shiper) is a typical Persiar me. It 1s curt 
su ote that the Muslin rticles of 1 1 
ps ada ‘ 
ere is no God but Allal nd ‘““Muham 
+} \ ‘ 
8 S tne Vit ( ver Of God re Mk in 
scriptions ris the usual 
hrase stating that the deceased | 
lat 
| jor f YI NP 
| Ger [¢ ( TI ( CW 
( ust ! comparisons 1 oe cit 
\ | ( ( OomMmbstone WT 1C Were eX 
e International Exhibition « 
1) . ] a ] 1 
< \r iz 1O l eC @€a;©riies n 
a 
30 Live \! I Tt Cl 
4 ( | = ( I \ { Brel x 
{ I 
» | me from R Rhages he 
{ Wo ] Ss > | 50 ley 1 ) 
e own r 1A H 533 A.D 
‘ nd H. 545 1150) re ectivel 
rr s 1 O Nave ( ( TO! \ ] 
se thre D es Snow € Gevei mel 
1 1 rame ( ur? the 
nail o ali wellth centul! 
lhe hk script of the Museum piect 
Ses S ( oOtn;: ( the Cl mp 
, ) 1] 
s ne DOtTN Del WM Nol ( rai scroll 
erounds that appear later 
pieces; but the script of the Museum piece 
S ertain angularit nd simplicity 
] | } " 
which marl s probably slightly earher 
' ' 
Lhe Chicago Inscriptl Ms rurther- 
rie ll three dated pi ‘ j 
( ii three ¢ ited } cS re Gecol ed 
] } 1 ’ vrhy 
vith developed arabesque scrolls, which are 
VP NmMeat n Pe , not , + th 
\¢ common on ersian pottery OF The 
late twelfth and thirteenth centuries, hav- 


ing largely superseded the tvpe of palmette 


scroll which appears on the Museum stone 


If the stvle pottery 1s 


development in 
stone, then the Mu- 


analogous to that in 


seum marble must not only be earlier than 


the vear 1114 but may even belong 


late eleventh century. 


in any material is rare 


Persian sculpture 
wing to the extensive use of glazed tile as 
decoration, and 


decidedly en- 
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architectural 


collection 1s 


1 means Ol 
the Museum 
riched by the addition of 
ble and intelligent craftsmanship 
JosEPH M. Upton 
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WII h fille d the ealleries ol the Department ' 
ft Fine Arts in the Library of Congress | 
December to May 1931, Sug: } 


Ot the 


1Q30 


ested an exhibition Of a portion 


ollection this the galleries « 


Summer In 


he Metropolitan Museum. This extraor 
linarv collection, owned by the Mabel | 
Brady Garvan Institute of American Art 
nd Cr s of Yale University, will eve 
ually find its pern ent home in the art 
N St | \ le 
e sel not the ndred and ninetee 
7 s now being shown he Museu 
s been made difficult) process 
( ] I n View oO C LOTLONCOMINEG ex- 
) © the port S ol our Tirs Pres 
1el Washinet Sport! Ss, (NOULN a Ver 
' 
ro rpar ot the Garvan (4 ollection hay 
I ed. Endeavor has been made 
duplhicatn { many ot the rarities | 
v2 ( Tne Ww S ( he \meric n Win 
oO WwW St Wral i: Ipendous Cc 
several thousand pri is dl 
1 | ict t views of New York and othe 
wns are on displ he New Yor 
Public Library made advisable to elim 
nate such prints so t the limited w 
s 2 
space otf our print lleries could be used 
the showing of engravings not otherwis 
readilv accessible to the publi 
| Vidence ol the | sh h neg xr Of ¢ 
eravings in early days in the houses of tl 


brought to ti 


northern Colonies was first 
ion of the general public in an artic 


+} », { .. + 
in the BULLETIN of August, 1924,? an ac- 


count which was amplified in the Handbooh 
of the American Wing. Further 


engravings plaved 


researcn 
in the life of the 
» advertisements in their news | 
a range of subjects as wid 
as those noted in the North 
When trade was reopened with Great | 


Britain after the signing of the Articles ¢ | 


Peace in 1783 we find Stephen Clark, the | 
1 In Galleries K 37-40 from July thro 
September 30 | 

P § 100-202 
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famous book and print seller of Annapolis 
in the Maryland Gazette the 
“an elegant parcel of the most 


announcing 
arrival ot 
esteemed prints near five thousand.” This 


advertisement shows the vogue tor print 
buving in Marvland in those davs. The 


next Vear Clark advertised “elegant aqua- 
tintoes, Mezzotintoes and engraved prints, 


some of them executed in a= masterly 
manner in Annapolis. It is, therefore 


FROPOLITAN MUSEUM OF ARI 
indeed the house and furniture has an ele 
gant appearance as any | have seen in the 


country, Mr. Finnavs or Wetherburnes?# in 
Williamsburg not excepted. The chairs 
tables, &c, of the room 1 was conducted 


into were all of mahogany, and so stuffed 
with fine large glaized copper plate prints 
that | 


or other elegant print shops 


almost fancied myself in Jetiriess 





IH GEN. 


| WHERI HAMIL 


AFTER J. WARD, AMER 


Garvan 


ppropriate that 


Coll | 


lection including 


a portion of the 


such as were 


prints 


advertised by Clark should be housed on 
the walls of the beautiful Hammond- 
Harwood House, the Colonial Museum ot 


St John’s College, \nnapolis. 

Prints evidently had the same appeal in 
Virginia, Fisher, ; 
querulous and critical Englishman 
751 in his narrative’ of a trip north trom 


zt 


as we find George 


noting 


Wilhamsburg when about to cross. the 
Rappahannock River at Leedstown 
“T put up at one Mrs. 1 ts, es- 
teemed the best ordinary in town, and 
Narrative of Geor Fisher on Coming 
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The southern Cotontes however, had ne 

fON FELL AT WEEHAWK, BY C. WARD 
ICAN, XIX CENTURY 
outstanding engravers of th vn witl 
the exception of Charles Wills Peal 
Probably this absence 1s I 
that the silversmith’s trade there in no w 
received the lavish patronage whicl It 
veloped that art so successfull New 
England and New York. How ve have 
every reason to believe that the san Carl 
ings which led Peter Faneuil, John Ha 
cock, and others to visual ell 
print collections the personages 
public eve and the happenings in the Ol 

‘The Raleigh Tavern 

Undoubtedly tl lho I 

». 166 vho was alr S S 
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Gel nan’s M 5 2 
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ARD O} 
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IN THE MUSI 


The Garvan Collection runs the whole 


gamut ol \merican traditi ns and romance 
From the engraver’s standpoint the most 
the more than 
brilliant impression of Peter Pelham’s por- 
trait of the great New England 
Cotton Mather (1728). Of great 
interest as revealing America’s a 
William Pitt during the tempestuous Stamp 
lax which the American 


interesting specimen 1s 
divine 
human 
doration of 


days preceded 


[THOMAS JEFFERYS, 


M COLLE( 


1 


ENGLISH, XVIII CENTURY 


TION 


Mar\ land 
‘\\ e hear Mii 


the Gazette 


Peale, whi 


thus noted in 


June 16, 
he was in England, ma 
Mr. Pim 


and Habit of 


1709 


representing him mn th 
a Roman Warrior 


the great 
\ttitude 


The Piece is decorated with | legant Em- 
blematical Figures expressive of his nobi 


Principles and of the Genius 
Great Britain and {meri 


nificant Fi He brought 


present 


the Plate 


“ures 


de a Mezzotinto of 


a with other sig- 
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int b with him and a few of the Prints, which are Valentine Green, is seen at his best in his 


tbert for sale; but whether any more can be  mezzotint of the dashing young English 
rtles struck off here, we are not informed.” = cavalryman, Colonel Tarleton 


ca W. The print is very rich in historical allegory, Edward Savage, the Massachusetts en- 








} 
| 
DAVID RITTENHOUSE, BY EDWARD SAVAGE, AFTER C. ¥ EALI 
AMERICAN, XVIII CENTURY 
ette o! the significance of which was treated at oraver, Whose well-known 
, Whi ngth in an article in the Buttetin of of Washington and Frankh 
Into oO! ne, 1915 \merican Wing and whose mamm 


| Of great beaut is the mezzotint of the painting of the Wasl c | 
a lamous soldier, General Nathanael Greene ears greeted each visitor to the buildin 


Irom a painting by Peale, also one of Henr IS represented by six rarities, 1 portr: 





Laurens from a painting executed by Cop- in mezzotint of Thomas Jefferson, B 
ius Ol lev While Laurens was a prisoner in the min Rush, Mad Anthor W ne, W 


ler SIg- lower of London. The engraver of thes Smith, Nathaniel Russell, and, m 
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PK. 3 he Philadelp scientist Str 
Vi nt Cl 1 O} ( | Who 1 Cit 1 ( 
ur of spectacles wl Washington us 
r the fir e whe! ldressing at New 
Duren ti meeting Of the officers Of the 
Contine 1 Arn then being driven int 
revol their neglect the hands ot 
( ress. His remark as he adjusted them 


>» STOW OT. 


i vO SeTVICE Now vou see me LTOW 
blind, made an appeal which was never to 
be forgotten Dy those present 


Of the various groups e d spl: 
the Library of Congress, probably the pk 


wa fe 


reates eres Yorkers not thi 
least interesting of these prints 1s the earh 
est engraved record of our fight on the 
Water, The PHa@:NIx and the Rose Ei 
] ENeMyY’s FIRE SHips and Gat 
LEYS on ft} {14 1770’ on the Hudson 
River, just above the town of New Yor 
Of great rar nd appeal are “The atta 
la /) nthe 1 Aucu 1SO4 
nd “BURNIN he FRIGATE PHILADEI 
HIA PRIPO! 10 lod [SOY [hese 
certainly bring close to our vision the 
achievements ol our! bov hood wroes 
Preble, Bainbridge, and Decatur 

[he lithographs of the latter part of the 


first half of the nineteenth century excited 
great popular int 


thev are, thes 


erest. ‘Fictitious’ 


vividly depict 


though 


and bring to 


mind scenes and almost forgotten incidents 
of the War of Independence. An afternoon 


studying this small the 
Garvan Collection not only g} 
into the history « of 


this country but man\ 


memories of the days when our great re 


spent portion of 


gives an insight 
~ the art engraving in 

nN 
D1 


pub- 


revives lorgotte 
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ie 


lic was Il 
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ts ljormative sta 
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» £ Agiyiht 
SCds OF dout t 
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Mu- 


tion he 
collection of tne 


hed by an 


LICC 


rm 
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considerable number of miscella- 
and fa [he 


veil 
lit 
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1 t 
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panese ob 


+} . @ +} » _— rt 
Shown this month in e koom of 
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Chinese group consists of six bronzes, on 
piece of ivor five ambers, and six jades: 
the Japanese group, of seven inro with 
etsuke and ojin ttached, and two hang- 
1g tobacco Sets l hese objects Were pre- 
sented by the anonvmous donor whose gift 


{ ] 
| | ul 


an extensive collection 


\merican decorative arts was placed or 
exhibition in the American Wing in Feb- 
rua ind described in) the Februar 
BULLETIN 

Ihe Chinese bronzes are very handsome 
specimens of the period sometimes called 
the Ming Renaissance. In the Sung dynasty 





EI I. BRONZE EWER WITH GOLD AND 
SILVER INLAY, CHINESE, MING DYNASTY 
and, more especially, in the Ming, the old 


lorms of bronzes were revived 

doubt the makers felt, improved upo 
Handsome as many of these bronzes are 
they lack the vitality of the earher pieces 


and often tend toward overelaboration and 
ingenuity of decorat The six examples 
siven to the Museum are all excellent 

Lhe 


handled wine 


1On 
most large 
) a pattern 
reflects the influ- 
lvnastyv. The pattern 1s 


up of conventionalized animal forms 


impressive 1s a 


vessel inlaid w 


silver 


1 and 


golk which 
ence of the Han <¢ 
made 
and the handles adorned with two heads 0! 
\nother bronze 1s in 


4 
beast D- 


mythological 


the 


ith 


form ot mvthological beast wit 
an inlaid pattern of conventionalized wings 
fol 


lONnS 


lowing the tradition of the Han winged 


An unusual form is that wine vessel 
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in the shape of a pair of grotesque birds, 


highly conventionalized \t first glance 


they appear to be the symbolic pair of man- 
darin ducks, but the heads and feet suggest 
that thev are either cocks or phoenixes. (To 
this day cocks are used in many parts of 
China in connection with the ceremonies fot 
the dead, and one often sees a coffin being 
transported through the country with a 


white cock fastened on the top 


’ ae 9 
or 2 <n 


’ 
+ 
v 
5 





FIG. 2. 


JAPANES! 


HANGING 


XVIII 


FOBACCO SET 


XIX CENTURY 


\ three-legged pol with 
ably used for holding wine, follows closely 
the Han form. The legs are 
mounted by phoenixes; the 


cover prob- 


bears sur- 
spout 1s 
phoenix head with a small squirrel-like ani- 
mal on top; the two bases of the handle pre- 
sent the front and rear quarters of a mytho- 

gicalanimal, joined by interlacingserpents 

\ conventionalized dragon motive ot 


s found 


un- 


usual ewer 


decorativeness on a 


hg. 1).2 The dragon motive ts accented 
effectively by the eves which are inlaid with 
wld 


) 
SUIU, 


save for the central one which ts of 
green malachite. 
he last of the bronzes in this 


4 tripod with cover, inlaid with 


STOUDP IS 


goemetrh 
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patterns in copper, silver, and malachite 
\ small Kuan Yin is 

welcome addition to our few ivories. The 

the Ming dynasty. It has a beau 


ivory figure ol 
piece 1s ol 
tifulls aged appearance the result Ol rl 
ficial coloring, which 
ders of the robes of the deity 

The 
their type 


small dishes 


accentuates the bor 
ambers are exquisite 
[here are three enchant ng 
The inside of the first is cut 





FIG 4 INR WITH NETSUKE AND © Mt 
GOLD LACQUER AND METALWORK 
APANESI EARLY XIX CENTURY 
to represent a lotus leaf, but the outs 


carved with the trunk and branches 

} Lhe 
same pattern on a smaller scale, with th 
addition of two little dragon-lik« 


Lhe th rd 


flowering shrub second has much tl 
creat 

, ' 

on the edge ot the bow] 


verv imtricate design ol 


) , . 
fhowers outside and the inside, which t 
] 
| 


sents a lotus leaf, shows a small | SW 
ming. In one hand he clutches a fis! 

the other a lotus stalk to which Is at ( 
a lifelike crab. The most charn | 

this group is of parti-colored amber w 
has been carved S \ 
trumpet flowers with | S d te 

Last but not leas S 
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1 to rey I | I mandarin Msiae Hogen Meirvi at the age ot O1 

l s (Tig. 4 one ¢ \\ CATT1es lotus he pipe is missing from this set. [he net 
| Sal o see how — suke, which is most unusual in size, is of 

e carvel s used the impertection in the rved ivory overlaid with gold, silver, an 
imber to suggest the feathers on the bac] shakudo. The fifteen silver chains connect- 


the pouch and netsuke support a carve 


: , 
silver ojime which has bits of gold inlay, 
| t ) yn hy i the « na ot (4 

LA POUCH OF LTE SCCOMA Set v 

2 S adorned With a scene depicting Geu- 


nmi Yorimasa and his follower Inoshis| 





Savery attractive reason for the accoutre- 
rents of this set, being of silver with 
| | | \MBER DUCK Bi 
carved design of wistaria and butterflies 
CHINESE, CH IEN LUN R ; : 2 
partly inlaid with shakudo. The netsuke 
ff one of the ducks. The ambers are all « gain unusually large, is of carved and 
the Chien Lung period pierced ivory verv heavily overlaid with 
[he six funerary jades are a noteworthy — gold, silver, copper, and shakudo in a de- 
ddition to our collection of early jades sign representing Yebisu, one of the Sever 
Thev include a pair of ceremonial knives Gods of Good Luck, with his horse and 


1 

small boy. The netsuke is signed ‘*Rensai 

lhe fiftv chains connecting the pouch wit! 
1 netsuke are of silver, and the oyime 


is of silver overlaid 





with the symbolic Objects of Mysterious 
Treasures in gold, shibuichi, and shakud 


] th | . t » piol PT r 
1 of the tobacco sets are eignteenthe | 


oft, two are of carved red lacquer, tw 








signs in gold and colors i three of g 
quer with decoration in colored lac« 
r metal inl Ihe designs on these lit 
es are really exquisite 1 several ar 
{ wi T {) W 4 |] } 1¢ Ww nN I l IST S one 
siened “Y6viisal,’’ who died in 1845; tw 
IG. 5 \DE CEREMONIAL DIS! = 
are sigened “‘Kajikawa,”’ an unidentified ar- 
hiss irabalalad st probably of the seventeenth to th 
nd icada, of the Han period, and a pair — eighteenth century. Others are signed b 
if conventionalized pigs and a jagged cere early nineteenth-centurvy artists (cf. fig. 3 
nonial disk.¢ of the Chou period (fig. 5 lhe nets and ojime are in several 
lhe most unusual pieces in the Japanese — stances signed by artists of considerable re- 
eroup are two hanging tobacco sets, whi h nown in the fields of 1vorv and wood carving 
we suggest were made by special ordet and metalwork. Admirers of Japanese af 


presumably for wrestlers of importance are recommended to the study of thes 


(he leather pouch of the first isornamented — diminutive objects, which represent some 


with peonies and a peacock carved tn silver he most delicate crafts of the East 


ind gold and is signed, on the silver plaque ALAN Priest AND Masao ISHIZAWA 


Acc. no. 30.120.134. ‘Acc. no. 30.120.126 Acc. no. 31.40.15 6 Ay no. 31.40.11 


Havata capturing Nuveé (a legendary mon- 


ster with a monkey’s head, tiger’s body, an 
serpent’s tail), executed in carved gold, cop- 


per, silver, shakudo, and shibuichi. The pipe 
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{ 61. PHE SPRING RAIN COLLECTION 
OF JAPANESE SURIMONO IN 








ati t 
bg THE H. O. HAVEMEYER 
er, an COLLECTION 
ECE: Compared to most forms of Japanese art 
Carved the appreciation of which often requires 
ay, nowledge of religions and history and 
et (tig familiaritv. with manners, customs, and 
g Geu- olklore, to sav nothing of an understanding 
oshish f technique in various mediums, the small 
mon- panese color prints called surimono appear 
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} 
d COp- 


and 





le pipe 
‘Outre- 
with ; 
erflies 
‘tsuke 
d and 
1 with 


| a de- 


nsal 

h with 
ojime 
verlaid 


Lerious 








akude 

ith- or FIG. I. PROBABLY NEW YEAR GREETIN¢ 
CARD, BY TEITEL SHURI, XVIII-XIX CEN- 

art ¢ FURY. KYOKA BY KYUSHO-AN) FURY 


r, tW READS! WHEN HE PLUM BLOSSOM 


ed de- COMES, THE MELTING ICE WILL BE GONE 
yt 2 

rst glance e simple to compre 
LC 

litt! nd and appreciate. Even compared ti 





to ft 
ed 

ig. 3 

— 

ral 

ble re- 

arving 

se 

the i here is re Vnos rd size for 

omé ugh a very co ( leasurem s ab 

7/2 DY O!4 1n 
Literally “brocade picture a poet ne 

‘WA given to color prints because of the similarity 
ir colors to those found in br S 





BULLETIN OF THE METROPOLITAN 










1G. 2. YE-GOYOMI (PICTORIAL 
DAR PROBABLY BY KUBO 
757-1820. KYOKA B A] 
RIONQO AND Ml NOYA 
COURTESANS, ONE DREAN 
THER 1 ING AT A CALE) 
HICH APPEAR THE MAI 
Vi S WELL AS THE L 
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| rh Sul ( Wwhetnel n ored Oo 
merely highly emb | wl the acid 
test has been successtull pplied to the 
kill ot the ( rave! d the pril ter 

But surinio} re not so s mpl is this 
ithoug! Lis DOSS ble to enjov then h ive 
without know hing turther about 
them 1 ¢ S review [or minut the his 
tory of this form of color print ar see of 
what elements it is composed. Quite simply 
ind literally “printed things,” surzmono be 
gan to appeal the vear A.p. 17065 in the 
form ot yi, or picture calendars,’ in 
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FIG. 4. GREETING CARD ISSUED ON THE OC( 
BLOSSOMS IN RAIN, BY RIURIUKI 
to whose designs were woven the long and 


the short months of the vear.* These were 


distributed among friends as souvenirs, and 
a vogue developed for creating one’s 


paging 


quite 


own compositions or en recognized 


artists like Harunobu—of whose picture 
calendars many, fortunately, are still in ex- 
istence—to make special designs. Clubs 


were formed which foregathered and issued 

designs for their own and their friends’ 

pleasure These surimono were not offered 

for sale but were pri vatel\ printe d, and ex- 
Laurence Binyon and J]. J. O’Brien Sextor 

Japanese Colour Prints 

~ 4 Publication of calendars was entire ly under 


the control of the government, and anyone 
lendars. other than th to whom 


= 
published caler ost 
the government had given permission, was liab 


to punishment 
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pense Was no considerati 


manship, therefore, went into 


their makers employ 


he best Work- 
them, and 


d the best quality and 


S 
the best kinds of color and material, suc 
for instance, as metal dusts plentifully used 
which the publishers of the ordinary com- 


atford 


cles for 


Phat thi 


nol 


among artistic cil 


larly exquisite form of color print natural 


stimulated the quality. and 


mishiki-vé in general 


workmanship of 
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a particu. 


intricacy of 


amply proved by the fact that the number 
of blocks used in) commercial printing 


—s——= 


ASION OF A MEMORIAL MEETING. CHERRY 
) SHINSAI, XVITI-XIX CENTURY 
which had been confined to two or thre 


was increased to seven or eight in t 


Meiwa period (1704-1772 


loward the end of the eighteenth century 
a demand sprang up for this type of print 
called surzmono, to be used as New Year 
cards, or as greeting cards for occasions 
such as anniversaries, and as souvenirs of 
gatherings, announcements of entertain- 
ments, notices of memori: “i meetings, etc 
On almost all of these cards there appeared 
also poems, called kvdka, whic the accom- 
panving design to a certain extent illus- 


time kvdka 
d trom 


trated. At this t 
lar. As cult 


east (1.e., Trom 


Were Very popu- 


ure sprea the west to the 


the territory around Kvot 


S. Fujikake, Ukiyo-vé: History of Ukiyo-s 
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and Osaka to Yedo, the seat of the govern- 
ment during the Tokugawa period [1603 
i868]) old forms were carried over and 
given new meanings, especially among the 
common people, who were responsible for 
the Ukivo-vé school of art. The general 
trend was, of course, away from classicism, 
away from culture with a capital C toward 
modernity, even toward frivolity. A general 
spirit of “Eat, drink, and be merry” was 


I 


es 


UM O| 


ARI 


the example of one writer ot 
daka Shiran 


who used as his pen name Nan 


which loosel\ 


know anything 


i 


spirit ol certain torms ol por try nat 


n 


has its 


, , 
ippeahng sia 


ot, at least serves to show 


dered. The po} 


among men with poetical and artists 
clivities acted as a 


making 


FIG. 5. NEW YEAR GREETING CARD, ARTIST lt 


POETS SYMBOLS OF THE NEW YEAR: 
CALLED MANZAI DANCERS. THE LATTER 
GRATULATIONS DURING 


not far from the fact. Just as Ukivo-ve 
prints took time-honored legends and clas- 
sical allusions for their subjects and gave 
them a wicked turn in the form of popular 
analogy, so poetry, one of the most revered 
of the arts, nourished in a fine tradition of 
lorm and content, was used to convey 
meanings which would no doubt have 
made the hair of ancient scholars turn gray 

Kyoka, literally “humorous poems,’’ were 
the result of this kind of usage. Senses of 
humor differ, and what one person consid- 
ers funny another mav easily not: neverthe- 
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se prints in its wider sense. that shi in 1rhds9g, Was bound bv him in. thre 
person who ordered e print or who aibums in tvpica apanest rashion x 
gested the design for it (aithough he did harming is it in its present legitimat 





ter into the production of ord ment, that the Museum has decided not t 
mer | prints nd sometimes inmount it even tor exhibition purposes 
heir owner ter thev were distributed, nd therefore it will be shown practical] 
prevailing among ntact in our galleries with the understand- 
cial gatherings. Ons 1 as the ing that the pages will be turned from tim 
which often appears in addi to time in order that as many of the prints 
! printed s ir printed possible mav be seen 
re, the usual guide to the actual de LESLIE RICHARDSON 
4 { I \\ ] s4 i if. 4 VR 
Die Le rpret cor’ ll these potential 
I we shall have more intimate knowl RECOLLECTIONS 
1 oF | +} n h4\ ft TY ant 
Ge O irl } tnan we nave a presen! Phe portrait of the Reverend Doct 


at. ee ee es James Melancthon Mathews, the _ first 


} } | + 4 * | ’ + 
ae be both a delight an snare fO°— Chancellor of New York Universit) 
, y nN hal y?} 
an 0 tian Hevea sine painted by Henry Inman and recently lent 
ct that their designs apy though the ans ke Aiiseeaety By ile Chanceile:’s aan 
{ rr iten svn bolic: lh Smav nol ' indnephew lud re \ | ( le irwater 
real stumblingblo fs Ahenan came most felicitously during the celebra- 
} j - t { 
‘ Phsgerdisteogt great deal of pleasur tion of the one hundredth anniversary of 
was slabs ce eae amil © <*> the founding of that university. The pictur 
ra pis ruit, shells, fish, et has attracted so much attention that the 
J | mene r objects, De ly di ditor of the BULLETIN asked the Judge 1 
— i gages . * ° 2 2 : “ would give some account of his recollec- 
Arena ages cp Ma tetan Diet ah we drial ons of his illustrious gre eranduncle 
T T | TY 1 1 " , +? 
ee ee Well,” said the Judge, “as you know 
out the fact remains that as an exan Dr. Mathews was a distinguished clergy- 
LEAR oe ist cag ; § and ¢ OI nan ot the Reformed Dutch denom LT 
. 5 Apbtewraey seep — th He was 1 uncle of my grandfather 
“ ppe iW it e otner more 1 ec Thom Ee rhe mis ( ¥ rwater who ‘haa 
3 . << ae 7 tiful place at Twaalfskill Ww witl 
ne FCSPOnSe tie " : the limits of the citv of Kingsto 1 W 
| H I San > Ol Sp! Ik ( ol : I ve rs " , n elder ‘ 
t= hee iy _- = First Dutch Church of that place 
est of Mrs. H. O Havemeyel sdpidaee ‘The Reverend Doctor Thomas DeWitt 
eocigenn eames oeiaeeiae =mnete aaa the Dutch Reformed Collegiate Chur 
goeeeiie he golden period. Containing th of New York was mv grandfather’s cousin 
winesdnscticices thirty-six diferent artists, © and one of the last clergymen who preache 
PEPresents Types OF greering CatGS 155 ened in both Dutch and English. Dr. DeWitt 
T\ ) T ’ ,— ny 1p + nm ‘ > 
ween 1808 and 1527 and demonstrates was born at Twaalfskill in an old stone 


yerfecth the skill and graciousness achieved 1 ifa0% 
| : 5 house adjoining my grandtather’s place 


in this field by such well-known friends as 


tel Lovo 


and with Dr. Mathews was a_ frequent 





isitor at mv grandfather’s home 
5! ‘Be 
masa, Yanagawa Shigemasa, Yeishi, Ye! 


zan, and Yeisen, as well as many others 





Vvokuni, Shunman, kKitao 


‘ing the only grandson, | was a con 
stant inmate of mv grandfather’s home. M 
Rarely has any portrait in the Museun 


lhe collection eathered together by the ; oy . f 
galleries called forth such a delightful series ¢ 


famous Japanese collector Tadamasa Haya- reminiscences as those contained in this articl 
OS. 1900-2201 Shown in Gallerv H { contribt lh ludge A. T. ¢ rwater 
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n three randtather erandmother, and these two tankard and the portrait are lisplaye 
lion, §\ dominies talked Dutch, particularly when This portrait by Inman full cords 


ritimate thev talked about me, as frequently the with my remembrance of Dr. Mathews 
Vv time did, and, although | came to understand While | have a portrait of my grandfath 


Depart: the language of Holland, | never have been | have none of Dr. DeWitt. The three of 


1 not te ible to speak 1t with any degree of fluenc\ them were ardent supporters of the Gov 
Irposes Now these two dominies were in the habit ernment and always remembered 1 re 
cticall of examining me as to my knowledge of the dent of the United States 1 rpravel 
rstand- Catechism of the Dutch Church. They — morning family worship, which w | 


m time agreed that | ought to be a minister of that an incident of daily life at mv grandfather 
» prints faith, but mv grandfather, who had atouch — house as breakfas 
firony in his make-up, wished me to be a “My recollections of all thre 


iad a sort ot vivid. There was about both don ne 


SON soldier. Accordingly, as | 





renius for mathematics and as | was born — personal charm. Thev seemed to radiati 


t West Point, | prepared to enter the goodness. Their conversation § rar Was 








\cademy, to which | was appointed a cadet critical. They were strong supporters 
Doctai But my grandmother and mother strongly admirers of President Lincoln he on 
e first bjected to a military career, and as the\ denunciations | ever heard then ! 
reteits were dominant personalities | became a were against that ancient enemy « 
by Saal awyer manity, the Devil, and nst the 1 
: en “My grandfather had been an officer in| who were responsible for ect n ¢ 
vaates the War of 1812. When that army dis- the Southern States. All of then 
clatiase: banded, his companions in arms, following acquaintances and _ friends S 
ls ia afine old custom of the period, presented to My grandfather, particularly, had friends 
Rm: him a silver tankard, which | inherited and ind relatives in Charleston, South Carolit 
at th ent to the Museum, where it long has been But the action of that stat 
sdee i exhibited ordinance of secession tern 
oclien: “Mv grandmother brewed a fine milk relations with the South. These wet 
el punch in this old t: nkard, of which Holland — renewed until the celebration a few 
Sasi gin Was an essential and much beloved com- = ago of the two hundred and fiftiet nt 
Levan ponent. Many atime have I seen my grand-  versarv of the founding of the H 
sation lather and the two dominies drinking m\ Church at Charleston. when re! 
tate grandmother's punch and munching krull- = mine connected with histor 
had rs which she had prepared by dropping — gation invited me to 
ait the material into a pot of boiling butter and deliver an address upon 
Awl \lwavs she insisted that lard was a poor rendered by the Huguenots who | 

shortening for ozley/ krullers, or pie at the time of the Revocation of the | 


rust Nantes ind so greati ied 
‘The portrait of Dr. Mathews came to mation of the republic of the | 
me with memorabilia of both Dr. DeWitt “| accepted the invitation. Although | 


re Witt | 
church 

aii and the Chancellor. It seemed an auspicious have delivered many addresses 
and felicitous thing to lend the portrait t country, and some in England, Franc 


the Metropolitan at the celebration of the Holland, | have never received a wart 


ached 


eWitt : 

stiaas one hundredth anniversary of the founding welcome anvwhere than at T 

place of New York University, and to have it ex- House in Charleston from the des 

quent a In the same room in which is ex- of those of my grandfather's relatives wl 
hibited my grandfather’s tankard. To all were ardent secessionists 

eid Dutch men and Dutch women, who natu- “Although my life greatly h: 


e. My 


useull 
ries Ol 
irticle 


rally accept the Calvinistic doctrine of overcrowded one, | recall with grow 
mmortality, this reunion would, | fancv, be interest these associations of 
pleasing, if peradventure the spirit of the always with the feeling that | never have 
old Chancellor should some day visit the attained to the position hoped 1 pr 


galleries of the Metropolitan where the dicted for m 
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and practically its entire personnel. Ad 
dresses Were made by William Sloane Coftin 
who presided, William Church Osborn, Her- 
bert E. Winlock, who also read a letter from 
Gisela M. A. Richter, and Henry W. Kent 
[he meeting expressed the sorrow of all 
connected with the Museum at the loss of 
these five valued leaders, but at the same 
time it Was pervaded by a spirit of pride in 


their achievements and of determination to 


carry on their work. This date will long be 
the Metropolitan Museum 


\MIEMBERSHIP \t a meeting of the 
Board of Trustees held June 8, 1931, Mrs 
Edward Robinson was elected a Fellow of 
the Museum in Perpetuity, and twenty- 


flour persons were elected to the class ot 


cl 
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substituted for 
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theoriginal bronze statue b 
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Wwe fai 
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he Vatican rep- 
| and 


red hands 
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1 
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Barberin 


Polveuktos had clasped hands we know 


from the tamous anecdote 


Athenian soldi 
oold In the 
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‘Tr Who 
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about 


id a purse full 
fingers” of this 
found the gold 
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31). The two statues of Demosthenes in the 
Vatican and in Copenhagen (the latter 
rmerly in Knole Park) have hands hold- 
but in both cases the hands 
shown to be modern 


ng a scroll, 
yave been restora- 
ms. The discovery in the gardens of the 


Palazzo. Barberini of a pair of folded 


hands, together with a sandaled right foot 
vidently from a third replica of this 
statue, has provided the clue for the correct 
reconstruction and has made certain the 


Vatican 


the bronze by 


lentification of the and Copen- 


gen statues as coples ol 
1) 


It will be 


no. 890 in Gallery B 42), that the clasped 


seen mn our cast 


; ; 
OIVEUKLOS 


admirably complete the composition 
In execution thev are 


Fither the third replica of 


some- 


formed a part was not so care 
Vatican and Copen- 
the Barberini 

The latter 
hat the 


made in Lhe 


ncient. repair would presumably have 


i hands ot 


plica Were an ancient repair 
ble by 


a separate piece 


eoryv IS Made Poss the fact thi 


nds are 


ryorn 


proximated the original design 


\N EMBROIDERED INDIAN JACK! \n 
court jacket of the 


Indian 
t Mughal emperor, Shah 


mbroidered 
the grea 
1027-1058), has recently been pur- 


Museum. This 


FAGING ac quisition ma\ 


hased by the Important 


nd eng be seen this 
» 


jonth in the Room of Recent Accessions 
Similar in stvle to a painted and gilded cos- 


recently added to the Museum col- 


ction, the jacket was probably worn with 


Ime- 


material. Characteristic ot 


ume are 


skirt ol a like 


his tvpe of cost the ornamental 
tabs used at the front to fasten the garment 
nto position and the sleeves of exceptional 
ngth, with openings at the wrist to permit 
e use of the hands. Similar garments are 
lrequently represented in Indian miniature 
paintings of the seventeenth century. 

[he embroidery, applied after the cotton 
cloth had been fashioned into the required 
acket form, was worked with silk thread in 
hain and outline Rows of floral 
vellow 


stitches. 
Pravs in delicate shades of green 
Acc. no. 31.47 
Acc no. 20.135 


4d 
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ART 


and red ornament the surface; the neck 
band, cuffs, and tabs have more elaborate 
floral decoration .. GaP 


MUSEUM 


subjects have recently 


METROPOLITAN COLORPRIN1 


Iwenty new been 
added to the Museum’s reproductions in 


approximately 


These single prints, 


color 

















EMBROIDERED JACKET, IND 
XVI CENTURY 

14 bv :Sinchesin size, supplement the eig! 
porttolios of smaller prints, already pub 
lished. Europear 1 Near Far | 
em paintings are cluded in_ the A 
series, many of them from the H t 
Collection. The subjects are as follows 

No. 1. Young Mother Sewing, | M 

Cassatt 
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